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OVER BLACK:
SOUNDS of a chase: feet running, heavy breathing, heartbeats.

FADE | N:

EXT. NARROW ALLEY - NI GHT (RAIN)

LOW ANGLE | ooki ng down a dirty, garbage-strewn alley. W
HEAR a stunbl e, and our hero, RANDY SLOAN, early 20s, falls
| NTO FRAMVE, a cassette falling unnoticed fromhis coat. He
is dressed casually in jeans and a light coat. The SHOT IS
TIGHT. We see his upper body.

He scranbles to his feet, |ooks back anxiously where he cane
fromand takes off down the alley.

A pair of black boots step resolutely | NTO FRAMVE, FRAM NG
H M as he runs away. This is the GUNVAN. He reaches down and
pi cks up the tape. He's dressed in bl ack.

CRANE UP over his shoul der as he renoves a | arge handgun
fromhis coat, takes aim and FIRES at Randy's fleeing figure.

The ricochet causes Randy to fall down. He gets up and dashes
out the far end of the alley.
EXT. DEAD- END ALLEY - MOMENTS LATER

Randy runs into the alley TOMRD CAMERA, until his face FILLS
THE FRAME. He | ooks around, then back over his shoul der.

A hand suddenly reaches | NTO FRAME, grabbing his shoul der
and whirling himaround. The Gunman steps | NTO FRAMVE

Randy struggles and gets free, running down the alley.

The Gunman slowy draws his weapon and fires two rounds at
the fl eeing Randy, but m sses.

EXT. SI DESTREET - MOVENTS LATER

DOLLY W TH RANDY as he runs by a group of street people who
are warmng their hands around a fire in a 50 gallon drum

Alittle farther on, he passes a BAG LADY who shuffles al ong,
pushi ng her shopping cart, nmuttering to herself.

He stops in md-stride, |ooks back, sees he is not pursued
and draws cl oser to the | ady.

RANDY
Sara? |Is that you?



The bag | ady | ooks up with a dirty face and bl ack teeth,
nutty as a fruitcake.

BAG LADY
Hah! It was you that stole ny green
towel and ny flashlight!
As she approaches Randy, he runs away, repul sed.
MED. SHOT - THE GUNMAN wal ks casually by the street people
who stand near the drum They shy away fromhis om nous form
EXT. ANOTHER ALLEY - MOMENTS LATER

Randy rounds a dunpster, tripping over a W no. He stunbles
and continues on, OUT OF FRAME.

The wi no brandi shes a wi ne bottle.
W NO
Hey, you, watch where you' re goin'!
Crazy ki ds!
EXT. BU LDI NG REAR - MOVENTS LATER

DOLLY with Randy as he runs by the dirty rear of a building,
bumping into a Bumforaging in a trash can.

As Randy LEAVES FRAME, HOLD on the Bum
A GUNSHOT is heard. The Bum drops his garbage dinner.
The Gunman ENTERS FRAME, firing once nore.

EXT. CONCERT HALL - MOMENTS LATER

LONG SHOT of the marquee reads "RUSS CALVIN I N CONCERT." A
| arge crowd of fans await the appearance of their idol, rock
star RUSS CALVI N.

THE THEATRE DOOR OPENS and Cal vin steps out. He is greeted
by the roaring approval of the youthful crowd.

Several adoring teenage girls break through the cordon to
hug and ki ss him

He fends them off half-heartedly and they squeal delightedly
as they rejoin the crowd.

LONG SHOT - DOWN THE SI DEWALK - RANDY rounds the corner and
runs TOMRD CAMERA, | ooki ng back over his shoul der.

ANOTHER ANGLE - RANDY fails to see the crowd and crashes
into it, knocking several people down, including Calvin.



Calvin gets up, grabs Randy by the collar and hauls himto
his feet.

CALVI N
Hey man, what's your problen?

RANDY
Randy? Randy Cal vin? You gotta help
me--there's a guy with a gun! He's
after ne!

CALVI N
VWher e?

In the f.g., the Gunman steps | NTO FRAME, his back TO CAMERA
form ng an OVER- THE- SHOULDER SHOT on Randy and Cal vi n.

GUNMAN
Her e.

Randy whirls, sees the Gunman, and junps behind Cal vin.

GUNVMAN ( CONT' D)
Get out of the way.

He pulls out his huge handgun and the crowd panics, runnning
in all directions, scream ng.

In the nelee, Calvin grabs Randy and shoves himat the Gunman,
knocki ng the gun | oose and disorienting himnonmentarily.

The Gunman | ooks around for Randy, who has di sappeared. He
then turns his attention to Calvin, who has grabbed a young
girl and is cowering behind her, using her as a shield.

The Gunman shakes his head, shoves the girl out of the way,
and places the barrel of his gun under Calvin's chin.

GUNVAN ( CONT' D)
Where did he go?

Cal vin grimaces, saying nothing.
The Gunman shoves the barrel further into Calvin's throat.

GUNVAN ( CONT' D)
| said, where did he go?

CALVI N
He went that way.

in points O S. The Gunman shoves Calvin out of the way

Ca n
W a sneer and EXITS FRAME.

| v
th



EXT. H G4+ R SE ROOF - MOVENTS LATER
ANGLE ON DOORWAY | eadi ng onto the roof.

Randy bursts through the door and | ooks around--nowhere to
go.

He runs to the edge of the building and | ooks down.
RANDY' S P. O V. - THE STREET BELOW

seens mles away.

RANDY

hears sonet hi ng behind him He turns.

THE GUNMAN

stands by the door as if he just materialized there. He turns,
sees Randy OFF SCREEN and wal ks slowy toward him

RANDY | ooks around for a neans of escape. There is none.

OVER- THE- SHOULDER ANGLE - ON RANDY (b.g.) - MOVE WTH THE
GUNVAN (f.g.) as he slowy approaches Randy.

RANDY
VWat is it? Wiat do you want?

The Gunman says not hi ng, but advances, w thdraw ng his gun.

Randy's back is up against the lowwall. He turns, seeing
the | ong drop bel ow

THE GUNMVAN
| evel s his gun at Randy.
CLOSE SHOT - RANDY

RANDY ( CONT' D)
Who are you? What do you want ?

OVER- THE- SHOULDER ANGLE - ON RANDY

MOVE W TH t he Gunman as he approaches Randy, taking aim
Suddenly, a GONG LI KE sound erupts.

Bot h Randy and the Gunman | ook around for the source of the
sound.

THE GUNMAN
| ooks back over his shoul der.

MED. SHOT - RANDY



| ooks around wildly for the source of the sound.

He | oses his balance and falls back, clawing at the wall--
and goes over the edge, scream ng.

SVASH CUT TGO

| NT. RANDY' S BEDROOM - DAY

ECU on Randy as he jerks hinself |INTO FRAME, w de-eyed,
scream ng and soaking with sweat, LOCKING | NTO CAMERA

He holds a beat, then realizes it was only a dream
The phone is R NG NG
W DER ANGLE - RANDY

wearily cradles his head in his hands. Finally, he answers
t he phone.

RANDY
Yeah... hell o?

| NTERCUT

| NT. STUDI O RECEPTI ON AREA - MORNI NG
Randy's girlfriend, SARA GOODWN, is on the phone.
SARA
Randy, where have you been? The
phone's been ringing forever!

RANDY
Sara? | was... sleeping.

SARA
Did you forget? They're about done
with the video. Aren't you com ng?

RANDY
| overslept! I'lIl be right there!

CLOSE ANGLE - THE PHONE

Randy sl ans the receiver down in the cradle.
OPENI NG MUSI C UP FULL

TITLES IN



| NT. RANDY' S APARTMENT - MOMENTS LATER

SERI ES OF SHOTS:

A) CLOSE ANGLE - Wet feet pad across the wood fl oor.

B) MED. SHOT - Randy towels off his back.

C) CLOSE ANGLE - Randy puts on a sock which has a large hol e
Lﬂoéhe toe. He stretches it, tucks it under, and puts on his

D) Randy pulls his shirt on over his head. He's in a big
hurry.

E) MED. SHOT - Randy wal ks by his poster of Russ Cal vin.

F) CLOSE ANGLE - Randy scoops a cassette tape off the mantle,
where an 8 x 10 photo of Sara and hi m st ands.

| NTERCUT:
RECORDI NG STUDI O VI DEO SHOOT - SAME
SERI ES OF SHOTS:

A) CLOSE ANGLE - The red LEDs on the m xi ng consol e bounce
with the MJSIC

B) CLOSE ANGLE - 2" tape machine rolls.

C) CLOSE ANGLE - The VU neters junp in time with the nusic.
D) WDE SHOT - Russ Calvin sings and plays his guitar in the
f.g., while in the b.g., the canera dollies slowy past, the
Director giving instruction to the cameranman.

E) MED. SHOT - Bass Pl ayer.

F) MED. SHOT - Keyboard Pl ayer.

G MED. SHOT - Drunmmer.

H) CLOSE ANGLE - PAN m xi ng consol e buttons.

) WDE SHOT THROUGH W NDOW from i nsi de the booth. The

Engi neer sits at the mxing board in the f.g. In the b.g.,
the band and Calvin play the song. Another canera on a dolly
tracks.

J) CLOSE ANGLE - Calvin gives the chorus his all.

Ky WDE SHOT - Drumrer in f.g. In the b.g., the canera dollies
slowy past the action. Director sits on dolly, instructing
t he canera operator as they nove.

L) WDE SHOT - fromdolly of Calvin and the band.



| NTERCUT:
EXT. CTY STREETS - DAY
SERI ES OF SHOTS:

A) WDE SHOT - TRAVELING - Randy rides his scooter down a
suburban street in heavy early norning traffic.

B) WDE SHOT - Randy zips around a corner on his scooter
C) MED. SHOT - TRAVELING - Randy cruises in traffic.
D) LONG SHOT - LONG LENS - Randy roars down a street, TOMRD
CAMERA, passing in a hurry.
EXT. STUDI O PARKI NG LOT - DAY
Randy pulls up, parks his scooter, and runs inside.
TI TLES OUT.
OPENI NG MJSI C QUT.

| NT. RECEPTI ON AREA - MOMENTS LATER

Randy enters, out of breath. Sara is waiting for him

RANDY
H! | made it!
SARA
Did you bring the song?
RANDY
well. .. :
SARA
Randy!
RANDY

It's not done yet!
He points to his head.

RANDY ( CONT' D)
It's up here, but | can't seemto
get it on paper, and it's gotta be
perfect. O herw se--

SARA
OCh, great! You know how busy Cal vin
is! I know he hasn't had a hit in
awhil e, but he's still hard to see!

( MORE)



SARA ( CONT' D)
You shoul d' ve brought sonething! It
makes us both | ook really bad!

RANDY
| had that dream again... you know,
the one where that guy's trying to
kill me?

SARA

| know how how he feel s!

RANDY
And you were in it too! You were
this bag |lady and --

SARA
A what ? Look, how many chances do
you think you' re gonna get?

RANDY
| don't know... maybe sone ot her
tine.

SARA

Ch, no. This was your idea. You want
your music to get heard or not? W're
going in there right now, and we're
gonna find out what kind of song

he's | ooking for.

RANDY

Sara! 1'll freeze up! | can't--
SARA

Ch, yes you can, and you will--right

now
She takes himby the armand drags hi m OQUT OF FRAME.
CUT TO

| NT. ENG NEERI NG BOOTH - MOMENTS LATER

M KE, the engineer, sits at the console in the f.g., his
back TO CAMERA. THROUGH THE BOOTH WNDOWin the b.g. WE SEE
Russ Calvin, 34, world-fanmous rock star. He is ruggedly
handsone, cocky, and sel f-assured.

The filmng is nonentarily interrupted; he's yelling at the
DI RECTOR

The crew mlls around, adjusting lights, noving equipnent,
etc.



CALVI N
Every time | | ook around the canera's
on one of these guys. Put it on the
money! On the noney! You're the nost
conceited guy--1 want the canmera on
nme!

REVERSE ANGLE - M KE

sits at the console in the f.g. FAC NG CAMERA
Randy and Sara enter through the door in the b.g.
She | eans over M ke's shoul der.

SARA
Are they done?

M KE
Al nost. Calvin's working over the
director right now.

TWO SHOT - CALVI N AND DI RECTOR

CALVI N
What do you nean, "Again?!"
DI RECTOR
Russ, look, it's still not working.

You're kind of rusty for this video
t hing. What do you think--sone kind
of animation or special effects...?

CALVI N
Look, jerk, |I'mpaying you to film
me, not sone cartoon!

MKE (O S.; filtered)
Russ, are we gonna roll again?

CALVI N
Yeah, if this idiot quits yelling
"cut!" every two seconds. Cone on,
it'"s only a video!
He peers into the booth.

CALVI N ( CONT' D)
Who's in there with you? | said this
was a cl osed set!
IN THE BOOTH - ANGLE ON M KE, SARA AND RANDY

Sara | eans toward the m ke and speaks:



10.
SARA
Excuse ne, Russ, it's Sara. My friend,
the songwiter, is here.
CLOSE ANGLE - CALVIN
CALVI N
What ?
(beat; renenbering)
Ch yeah, cone on in.
I N THE BOOTH - RANDY
stares through the w ndow, nesnerized.

Sara turns to go out onto the floor, but he stays put,
transfi xed.

She grabs his armand drags him al ong behind her. They | eave
the booth and go onto the floor.

CALVIN chats with a crew nenber as Sara enters, tugging a
reluctant Randy behi nd her.

Randy shoves his hands in his pockets sheepishly.

RANDY
H, |I'mRandy Sloan. I'ma big fan
of yours.

CALVI N

| bet you are.

Russ puts his arm around Sara's shoul der and "cozi es" up.
She squirmnms unconfortably.

He | eans cl oser, whispering.

CALVI N ( CONT' D)
Hey, baby, how ya doin'?

Randy hesitantly steps forward, hol ding out his hand.
RANDY
M. Calvin, it's a real pleasure to
neet you.
Cal vin eyes Randy's outstretched hand scornfully.
He pulls Sara cl oser, nodding toward Randy.

CALVI N
VWhat's the attracti on here?

Sara fidgets unconfortably, wondering why Randy isn't being
nore assertive.



11.
Finally she asserts herself:
SARA
Randy, why don't you tell Russ about
the song you're witing for hinf

Calvin turns to Randy, keeping his arm around her shoul der.

CALVI N

Sure, Randy, tell nme about the song.
RANDY

Well... I... it's pretty good, but

it's not on paper--yet, at least. |
mean, it's witten, but not really
witten, you know?

CALVI N
Randy, is it? Randy, why don't you
just go hone, wite this hit song of
yours down sonewhere, put it on a
cassette, send it to ne, and I'l

listen to it... over and over again..
and then 11l call you...

RANDY
Yeah, yeah... okay. Sorry to bother
you.

He exits.
Calvin turns to Sara conspiratorially.
CALVI N
This is why you' re always "too busy”
to go out?
(beat)

What's in the water around here?
The crew dutifully | aughs.
Sara gives Calvin an icy | ook and foll ows Randy out.
Calvin turns back to the crew

CALVI N ( CONT' D)
He says, "It's not witten yet..."!

He | aughs, then notices the crew nenbers standi ng around,
| aughi ng al so.

He qui ckly changes gears, reacting angrily:
CALVI N ( CONT' D)

Hey! Get back to work! You guys are
getting bucks here!
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EXT. STUDI O - MOMVENTS LATER

Sara and Randy cone through the main doors and wal k toward
the parking lot. Randy struggles to save face.

RANDY
| guess that wasn't so bad, was it?
In fact, | think we hit it off pretty
good. . .

SARA
Yeah, | could tell!

RANDY
Yeah? Well, | could ve used a little

help in there--at |east you could
act like you knew ne.

SARA
Wiy bot her when you were "hitting it
off" so well with hin? Randy, face
it: he's never gonna listen to your

musi ¢!
RANDY

He will--1 know he will!
SARA

What's the big deal with Calvin,
anyway? He's such a lowife--drugs,

jail, and nmusic that incites to riot!
Areal "quality" guy. | can certainly
see why you idolize him

RANDY
| don't idolize him | "owe" him
You know why.

SARA

That was a |long tinme ago.

RANDY
You don't understand...

SARA
You really think some dunb old song
of Calvin's kept you from-

RANDY
DON T! If it wasn't for that song,
you woul dn't have anyone to yell at
right now It's a debt! And | intend
to repay...

He pulls a slip of paper fromhis pocket.
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RANDY ( CONT' D)
But when? Look, another rejection.

SARA
VWhat are you, saving these?

She tears up the slip.

SARA ( CONT' D)
Li sten, your nusic's wonderful! You'l
get your break. You just gotta hang
in there...

RANDY
Yeah, by the neck. Sara, | know it
sounds corny, but maybe | can help
soneone |ike | was hel ped--through
music... | don't know, maybe |I'm
just wasting ny tine...

SARA
Great attitude, Randy! You know,
you' re your own worst eneny!

She turns and wal ks back toward the buil ding.

RANDY
Are we still on for lunch tonorrow?

No answer as Sara wal ks back into the studio.

DI SSCLVE TQO

| NT. DREAM VO D - NI GHT

A grand piano stands alone in a vast, dark expanse. Only the
i mredi ate area around the piano is lit, the rest fading into
bl ackness. Fog curls eerily around the floor.

Randy appears out of the m st and wal ks toward the piano.

MOVE I NTO A CLOSE SHOT as he sits down on the bench and stares
at the keys. He begins to play, but it is all a junble--as

if he cannot play at all. He pulls back his hands and exam nes
t hem

He tries again, and a little bit of nusic is heard before
the notes again collide and crash. He stares blankly at the
keys.

Suddenly, a VOCE is heard and Russ Cal vin appears. He shoves
Randy off the bench and sits down.

ANOTHER ANGLE - A SLOW DOLLY AROUND THE ACTI ON conti nues
t hroughout the remai nder of the scene.



CALVI N
VWhat is this? A joke? This is piano--
it isn't a toy.

He plays a fluid glissando.

CALVI N ( CONT' D)
You see kid, if you' re gonna persi st
inwiting this big tune of yours..
bi g tune! Sonmewhere you're gonna
have to find sone talent.

RANDY
Look, Russ, |emme explain: Y see,
when | was a kid, ny dad and | were
in an accident. The car went rolling
down this steep bank, and I was thrown
clear... | stood by the guard rai
wi th nothing nore serious than dirt
in ny hair and watched himdie in
the fire!

CALVI N
Don't do this to ne...

RANDY
My whole world turned gray. It's
like I was in the bottom of sone
deep hole or sonething, and couldn't

get out--1 wanted to, but | couldn't.
| was suffocating. So finally I
deci ded to...
CALVI N
To what? To what? Cone on, everyone
gets close to the edge--1've been
t here- -
RANDY
One of your songs..
CALVI N
What ?
RANDY

One of your songs stopped ne: "The
hardest part of living/ls |osing
soneone dear/But if you just keep

I oving/ You' Il always have them near."

CALVI N
That was a decent tune..

RANDY
Yah, you used to wite great stuff
back then

14.
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CALVI N
"Used to"? Look, kid, I"'mreal sorry
about your old man, | really am but

|'"min the nusic business, that's
what | do, and what worked then worked
t hen, but today's different!

RANDY
No, no! The only difference is you
stopped witing them..

CALVI N
Good grief, who cares anyway?
RANDY
| care! That song changed ny life!
wanna repay that--1 have a song
that' Il put you back on top.
CALVI N
On top. You? ... And who says |I'm
not on top, anyway? | nmean cone on!
|"ve sold mllions of records!
RANDY

Yeah, and great songs, too!

| nmean, who's gonna forget, "Gve It To M O I'll Take It"?
O, "lIt's kay to Use Sonebody"?

CALVI N
Look, this is it, kid. Let ne just
give it to you straight, alright?
Straight! I"'min the record busi ness;
| sell records! All | want's the
noney, the noney! Take this naive,
boring sentinmentality and get outa
here. You just neke ne sick!

THE GUNMVAN
steps fromthe mst in the b.g., entering the scene.

GUNMAN
Havi ng problems, M. Calvin?

REVERSE ANGLE - IN THE B. G, RANDY AND CALVI N

are startled. Calvin junps up and ducks behi nd Randy.

The Gunman stands in the f.g., his back TO CAMERA
CALVI N

Not hi m agai n--doesn't this guy ever
sl eep?
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RANDY
(to the Gunman)
Stay away from ne.

GUNVAN
| can't do that... |I'mnever very
far fromyou
(to Calvin)
Leave us.

The Gunman snaps his fingers and Cal vin di sappears.

GUNMAN ( CONT' D)
Now, haven't we had enough of this
nonsense? |'mtired of these boring
chases you put ne through. Your dreans
are really so cliche. Saved by a
t el ephone! Real |l y!

RANDY
Then stay out of them Wat do you
want, anyway? If you're after the
song, you'll never get it, because
it's up here --

He points to his head.

GUNMAN
Enough. You'll never finish that
song, first, 'cause you haven't the
talent, and second, 'cause | won't

let you. I'll stop you--and it won't
be a dream
(beat)

Didn't you know, Randy? Soneti nes
people die in their dreans.

He EXITS. Randy is left standing al one.
DI SSOLVE TO

I NT. RANDY' S LI VI NG ROOM - NI GHT

Randy sl aves away at the keyboard in the f.g., working on
the elusive tune. On the mantle in the b.g., the clock reads
3:30 a.m Notation paper litters the floor and piano.

Frustrated, Randy bangs the piano, gets up and wal ks to an
over-stuffed chair, sits down, and stares into the distance.

After a few nonents reflection, he takes the notation paper,
slowy tears it into pieces, and flops his head back in
exhaustion, closing his eyes.

DI SSCLVE TO
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| NT. SAME ANGLE - LATER

Randy is asleep in the chair. MJSIC begins to swell, awakening
himwith a start.

He listens to the famliar tune, gets up and goes over by
t he pi ano, searching for the source of the sound.

He crosses to the door--the nusic seens to be comng from
out side the room

He opens the door. Bright white |ight and snoke flood the
room along with the nusic, |ouder than ever.

He shields his eyes fromthe blinding light, hesitates, then
slowy steps forward.

CLOSE ANGLE - RANDY

hesitatingly steps through the doorway TOMRD CAMERA, blinded
by the |ight.

REVERSE ANGLE - RANDY

nmoves slowly through the doorway. The door sw ngs quickly
shut by itself. W HEAR a resounding SLAM as it clicks hone.

SVASH CUT TGO

| NT. ENG NEERI NG BOOTH - DAY

Music up full, a flash of bright light, and Randy finds
hi msel f standing just inside the door of the recordi ng booth.
He | ooks around, surprised.

M KE sits at the console in the f.g, his back TO CAMERA. In
the b.g., THROUGH THE WNDOW Cal vin and his band play the
tune Randy has been working so hard on: "W/I dest Dreans.”

Randy wal ks over to M ke, yelling to be heard over the nusic.

RANDY

That's ny song! How d they get it?
M KE

Calvin had it. They're about ready

to cut it.
SERI ES OF SHOTS:
The band plays the song "W/ dest Dreans”
A) CLOSE ANGLE - Calvin plays his guitar.
B) MED. SHOT - Bass pl ayer.
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C) MED. SHOT - Drunmer.
D) MED. SHOT - Keyboard pl ayer.

E) WDE SHOT - DOLLY - pass by each player: keyboards,
drunmer, Calvin and Bass pl ayer.

F) CLOSE ANGLE - Randy stands in the Booth, incredul ously
hearing the song he's been working on!

CALVI N
brings the song to a close, signaling.

CALVI N
Geat! Ckay, let's cut it--

RANDY bursts through the doors, interrupting.

RANDY
Wait a mnute--that's ny song!

CALVI N
What do nean, your song?

RANDY
That's the song |I've been witing
for nont hs!

CALVI N
| thought you said, it wasn't witten
yet!

RANDY
well... ah... Yes, ah..

CALVI N
turns to the band nenbers, ignoring Randy.

CALVI N
Like | said. Let's do it.

PAN WTH HIM as he turns to pick up his guitar, running right
into a gun barrel at his tenple. He freezes.

TWD SHOT - CALVIN AND THE GUNMAN
The Gunman holds a gun to Calvin's tenple.
GUNVAN
| believe you have sonething that
bel ongs to ne.

Cal vin | ooks at the | ead sheet.
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CALVI N
| do? No way!

He pushes the gun away and bolts toward the door. KA- BOOM
Calvin is shot in the arm

He falls to the floor, dropping the nusic.
Everyone, including Randy, stands frozen in place.

The Gunman wal ks over to Calvin, keeping his gun trained on
the others. He picks up the nusic.

GUNMAN
ldiot. | should ve killed you.

He turns and | eaves. No one noves for an instant.
Then Randy bends to hel p Russ, who is bl eeding.
RANDY

(to anyone)
CGet a doctor!

(to Calvin)
Are you crazy? You shoul d' ve just
given it to him | could ve witten
it again...
CALVI N

No way. You couldn't have witten
anyt hi ng that good!

Randy is hurt as the words sink in. A nonent passes as he
makes up his m nd.

Then he angrily rises and runs out the door after the Gunman.

CUT TO

EXT. STUDI O - DAY
Randy bursts through the studi o doors.

He stops, |ooking around.

EXT. DEEP FOREST - DAY
REVERSE ANGLE - RANDY

stands transfixed in the f.g., his back TO CAMERA, | ooking
out at an unfamliar forest where the parking | ot should be.

In the b.g., the Gunman runs away.

FRONT ANGLE - RANDY
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| ooks ar ound.

The studio is no longer in the b.g. He is in a deep forest
wi th an unreal blue sky.

OVER- THE- SHOULDER ANGLE - RANDY
stands in the f.g., l|ooking around, his back TO CAMERA

In the b.g., the Gunman stops and turns, pulling his gun. He
takes careful aimat Randy. It's a sure shot. He FlRES.

MED. SHOT - RANDY

grabs his side, sure he's been hit, but nmysteriously, he is
unhurt.

OVER- THE- SHOULDER ANGLE - RANDY

stands in the f.g., his back TO CAMERA, feeling for the
nonexi stant bul | et wound.

In the b.g., the Gunman | ooks at his gun incredul ously--
sonmet hing i s goi ng wong.

He turns to run and Randy gives pursuit.

EXT. FOREST CHASE - DAY
THE GUNMVAN

ENTERS FRAME, stops, fires back where he cane, then EXITS
FRAME. Randy then ENTERS FRAME, chasing the Gunman, and EXI TS

ANOTHER ANGLE - THE GUNMAN

runs TOMRD CAMERA, firing over his shoulder. He continues
OFF SCREEN

Not far behind, Randy follows himangrily, the shots clearly
m ssi ng him

ANOTHER ANGLE - THE GUNMVAN

ENTERS FRAME, running AVWAY FROM CAMERA. He stops, fires back
TOMRD CAMERA, then EXITS FRAMVE

Randy t hen ENTERS FRAME and foll ows the Gunman OFF SCREEN.
CLCSE ANGLE - A BULLET
buries itself in a fallen tree.

THE GUNMVAN
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ENTERS FRAME, rounds a tree and takes refuge behind it,
breat hi ng hard. He hol sters his gun and | ooks around.

He spots a | arge branch, picks it up, and prepares to hit
Randy when he appears.

W DE SHOT - RANDY

tentatively ENTERS FRAME in the b.g., having | ost track of
t he Gunman.

PAN t o REVEAL the Gunman hidden from Randy's view by a tree
in the f.qg.

Randy trots TOMARD CAMERA and rounds the tree.

He is hit in the stomach by the branch and falls to the
ground, doubl ed over.

He clutches his stomach in pain.
THE GUNMAN

rai ses the branch over his head, preparing to crush Randy's
skull with it.

Suddenly, a piercing ECHO erupts.

RANDY (V.QO.; filtered)
NO...No!'...no

CLOSE ANGLE - RANDY

| ooks around, perplexed. He's listening to hinmself scream
yet his nmouth is shut!

RANDY' S LOW ANGLE P. O V. - THE GUNVAN

drops the branch, clasps his hands over his ears, and staggers
away in pain. The ECHCES reverberate.

He falls down, unconsci ous.
W DE ANGLE - RANDY

gets to his feet and approaches the Gunman. As he nears, the
Gunman cones to life:

GUNMAN
Don't touch ne! You'll die!

TI GHT TWO- SHOT - RANDY AND THE GUNMAN
Undet erred, Randy grabs him by the collar.

RANDY
VWho are you? Why are you doing this?
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GUNVAN
It's ny job--1 was hired to stop
you.

RANDY
H red? By who? WHO?

GUNVAN
You! You hired ne to nmake sure the
song never got recorded. | work for

you, Randy!
Stunned, Randy falls back on his behind, facing the Gunman.
The Gunman slowy gets up and reaches for the branch

GUNVAN ( CONT' D)
Now, |'ve got work to do.

He monentarily turns his back and Randy tackles him causing
himto drop the branch.

The Gunman grabs Randy's neck, choking him

Randy falls to the ground and strains to reach the branch on
the ground in front of him

ECU - THE BRANCH

Randy' s hand ENTERS FRAME, grasping for it.

W DER - RANDY AND THE GUNVAN

Randy reaches for the branch as the Gunman chokes him
ECU - THE BRANCH

Randy's hand finally gets hold of the branch.

W DE SHOT - RANDY

struggles to his knees, the Gunman on his back. He ranms the
branch into the Gunman's stomach, knocking himoff.

The Gunman struggles to his feet and reaches into his jacket.

Randy thinks he's pulling out his gun and connects to the
Gunman's jaw w th a roundhouse sw ng.

The Gunman falls over on his face and lies still.
CLOSE ANGLE - THE GUNMAN

lies notionless on the ground. Randy | eans | NTO FRAME and
turns the body over.
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The Gunman has been transformed into Randy. His face has a
| arge gash across the bl oody cheek.

CLCSE UP - RANDY' S FACE

regi sters the horror of seeing hinself. He brushes reflexively
at his own cheek, a bl oody gash on the jaw i ne.

ECU - THE GUNMAN ( RANDY)

| i es unconscious, a large gash on his jaw where he was hit
by the branch.

CLOSE ANGLE - RANDY' S FACE

shows the bl oody gash. PAN DOMN to his hand, which is bl oody
fromtouching his face.

RANDY stands up and backs slowy away fromthe body.

CAMERA follows him TAKING EMPHASI S AVAY from Gunman' s body
on the ground.

DI SSCLVE TQO

I NT. RANDY' S LI VI NG ROOM - MORNI NG

Randy stirs in the chair. On his jaw a | arge bruise is vaguely
vi si bl e.

He wakes, rises and crosses to the piano.

Randy sits and quickly begins to work his elusive song. It
appears the nental block is now gone.

SLOWPUSH I N on the nusic as he wites.
MATCH DI SSOLVE:

| NT. RANDY' S LI VI NG ROOM - LATER
SLOWPUSH I N on the music as Randy finishes it.
He admres it for a nonent, then LEAVES FRAME

| NT. RANDY' S BEDROOM - MOMENTS LATER

Randy picks up the phone and dials. An answering machi ne
answers.

SARA (V.QO.; filtered)
H, this is Sara. |'mnot here right
now, so |eave your nanme and nunber
at the tone and I'll call you back.
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RANDY
Sara, | finally finished the song!
"' m going over to the studio to show
it to Calvin. Cone over if you can!

CUT TO

| NT. RECORDI NG STUDI O - DAY
ANGLE THROUGH W NDOW - CALVI N

is in the studio proper, banging away at the piano. He is
upset and frustrated with the song he is playing.

In the f.g., his back TO CAMERA, M ke sits at the consol e,
adjusting | evels.

REVERSE ANGLE - M KE
sits at the console in the f.qg.

Randy enters through the door in the b.g., breathing heavily.
He's quite ani mat ed.

RANDY
| gotta talk to Cal vin!

Wt hout waiting, Randy heads for the main studio floor.

M KE
Now s not a good tinme--he's been
wor ki ng on the sane verse all norning!

Calvin sits at the piano in the f.g., struggling with a tune.
Randy steps decisively through the door in the b.g.
Cal vin sees himcom ng and stands up.

CALVI N
What do you want ?

RANDY
| finished the song | told you about.

He sits down at the piano, handing the nmusic to Calvin, who
stands aside, amazed at Randy's change.

RANDY ( CONT' D)

Can |1? Here's the lyric sheet. The
words are really inportant.

CALVI N
You' re kidding...

Calvin takes the sheet and lays it face down.
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Randy begi ns playing the song as a ballad, stunbling over
the chords in his nervousness.

Cal vin shouts out instructions:

CALVI N ( CONT' D)
Hey, you're really good, aren't you?
"D', not "E'! Hey, man, read the
ink, you wote this...
(beat)
Here, forget it. Lemme try it. Wo
wrot e these changes?

He pushes Randy out of the way and sits down at the piano
and plays the song in a nmuch nore rock'n roll style.

I N THE BOOTH - M KE
wat ches the altercation with anusenent in the f.g.

Sara enters through the door in the b.g. and | eans over his
shoul der.

SARA
What' s goi ng on?

CALVI N AND RANDY

continue talking at the piano, Calvin sitting, Randy standing
to one side with the lyric sheet.

CALVI N
...Like this. Now, ginme the nel ody.

Randy AD LIBS humm ng the nelody for a few bars.

CALVI N ( CONT' D)
Not bad, not bad. You sure you wote
this? It sounds kinda famli ar.

RANDY
Every note. You wanna hear the lyrics?

CALVI N
Lyrics? Who cares about lyrics? W
can do that anytinme--what's inportant
here is the beat, and how we arrange
this baby. ...

They AD LIB an argunent about |yrics vs. nusic.
TWD SHOT - SARA AND M KE
M KE

Maybe you' d better go in there and
rescue him..
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Sara | ooks concerned, unsure of what to do.
RANDY AND RUSS

are arguing heatedly now, Randy trying to hold his position
wi th an increasingly angry Cal vin.

RANDY
.1_care about the lyrics! A song's
not hi ng wi t hout wor ds!

CALVI N
Look, any words'll do, as long as
they just grab ya--and the nore
explicit the better! Leme tell you,
a hot video will sell alot of
records. ..

RANDY
You nean |like a commercial: just
selling alittle sex and viol ence..

CALVI N
Exactly! Now you're catching on!
Tell you what, if | consent to do
the song, | get final say on the
lyrics and arrangenent.

RANDY
No, no. The lyrics stay the sane--
they're inportant! Believe it or

not, |I dreamed all of this, the words,
the nusic --

CALVI N
Oh yeah? You dreaned this? | used to
do that... Nowadays | just wake up
wi th hangovers--or worse. Like this
nmorni ng, | woke up with this huge
brui se... Look.

He pulls up his sleeve to reveal a |large bruise.
| NSERT - A LARGE BRU SE ON CALVIN S UPPER ARM
BACK TO SCENE

RANDY
VWhat happened?

CALVI N
It was werd. | dreaned ne and the
band were the rehearsing this song--

RANDY
Song? What song?
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| don't know... anyway, we were
playing this killer tune and this
wierdo walks in with a gu --

RANDY
And takes the nusic, right?
CALVI N
Yeah, right out of ny hands!
(Il ong beat)

How woul d you...?

Randy and Calvin |l ook intently at each other in silence.
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Finally, Calvin shakes his head--this is getting too weird.

CALVI N ( CONT' D)
Nah. . . .

RANDY
Well, ah... what do you think? You
want the song?

CALVI N
Ckay, leme see the words. ..

Randy hands himthe lyric sheet.
Calvin | ooks it over carefully.

CALVI N ( CONT' D)
These aren't bad, these aren't bad.
But | tell you, it's risky witing
"message” tunes these days. |'m not
sure we can do this...

RANDY
We can! You fix the words--ny nusic!

CALVI N
| can't believe I'mgonna do this..
You dreaned this, huh?
(long beat)
Let's give it a shot.

IN THE BOOTH - SARA

is pleased at Randy's handling of a difficult situation.

MKE (O S.)
VWhat's going on out there?

SARA
Looks |i ke soneone's dream s com ng
true.
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ANGLE THROUGH BOOTH W NDOW - RANDY AND CALVI N

col | aborate on the song in the b.g. CAVERA DOLLI ES BACK to
| NCLUDE M ke and Sara in the f.g. at the console.

THEME UP FULL

DI SSOLVE TGO
ENDI NG MONTAGE: (M O S.)
A) Randy falls INTO FRAME in the f.g., gets up and runs down

the alley. The Gunman strides I NTO FRAME and fires two quick
shots after him Randy flees out the far end.

B) Randy runs into the dead end alley.
C RANDY'S P.O V. - DOLLY toward the dead end and TILT DOMN.

D) WDE ANGLE - Randy, at the far end of the alley, turns
around.

E) MED. SHOT - The Gunman reaches | NTO FRAMVE, grabs Randy's
shoul der, whirling himaround, putting the gun to his throat.
Randy struggles to get free and runs out the alley EX TING
FRAME. The Gunman fires anot her shot at him

F) Randy runs to the edge of the building and | ooks down.
G RANDY'S P.O V. - THE STEET BELOW appears a mle away.

H RANDY'S P.O V. - THE GUNMAN poi nts his weapon directly
| NTO CAMERA

) MED. SHOT - Randy turns around from | ooki ng over the edge
and sees the Gunman (OFF SCREEN). He panics, flails his arns
and falls over the wall, his feet flying into the air.

J) EXTREME CLOSE UP - Randy jerks his head | NTO FRAME as he
awakens fromthe nightmare. He's sweating and scream ng

K) TWDO SHOT - Randy and Sara confer in the studio reception
ar ea.

L) WDE SHOT - Randy, Sara and Calvin talk on the studio
fl oor during the making of the nusic video.

M OVER- THE- SHOULDER SHOT - ON GUNMAN S BODY as Randy turns
hi mover to reveal that it's really Randy dressed in the
Gunman's bl ack | eather jacket, a | arge gash on his jaw

N) ECU - Randy has a large cut on his jaw

O ECU - Randy's bl ood-stai ned hand.
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P) Randy sits at his keyboard, working on the song. He gets
up, frustrated, and crosses to a chair, plunking down,
di scour aged.
Q CLCSE UP - Randy is depressed about the | ack of progress
R) Randy approaches the door to his apartnent, hearing the
nmusi ¢ beyond. He opens it slowly and is blinded by the Iight
and snoke.

S) CLOSE UP - Calvin listens to Randy in the studio as they
prepare to col |l aborate on the song.

T) CLOSE UP - Randy smles as Calvin agrees to do the song.
FREEZE FRAME
FADE QUT.

THE END
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